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The C hildlike in G eorge M acD onald and C .S. Lew is
Don King
I t  i s  a c u r io u s  f a c t  t h a t  two w r i t e r s  
who a r e  f r e q u e n t l y  i d e n t i f i e d  w ith  c h i l d r e n 's  
l i t e r a t u r e ,  G eorge M acDonald and C. S . L ew is , 
go o u t  o f  t h e i r  ways t o  c la im  t h a t  th e y  d id  
n o t  w r i t e  t h e i r  s t o r i e s  p r i m a r i l y  f o r  
c h i l d r e n .  L ew is , re v ie w in g  some o f  th e  books 
he re a d  in  h i s  c h i ld h o o d ,  s a y s  t h a t  " I  n e v e r  
met The Wind in  th e  W illow s o r  th e  B a s ta b le  
books t i l l  I was i n  my l a t e  t w e n t i e s ,  and I 
do n o t  t h in k  I have  e n jo y e d  them  any th e  l e s s  
on t h a t  a c c o u n t .  I am a lm o s t  i n c l i n e d  t o  s e t  
i t  up a s  a can o n  t h a t  a c h i l d r e n 's  s t o r y  
w hich  i s  e n jo y e d  o n ly  by c h i l d r e n  i s  a bad 
c h i l d r e n 's  s t o r y .  The good o n es  l a s t "  (Of 
O th e r  W o rld s , p .  2 4 ) .  He a l s o  n o te s  t h a t  " i t  
c e r t a i n l y  i s  my o p in io n  t h a t  a book w o rth  
r e a d in g  o n ly  in  c h i ld h o o d  i s  n o t  w o rth  
r e a d in g  even  th e n "  (3 8 ) .  M acDonald, 
com m enting on th o s e  who t r y t o  f i n d  s p e c i f i c  
m ean ings in  f a i r y - t a l e s ,  c la im s  t h a t  
" c h i ld r e n  a r e  n o t  l i k e l y  t o  t r o u b l e  you a b o u t 
m ean in g . They f in d  w hat th e y  a r e  c a p a b le  o f  
f i n d i n g ,  and  more w ould be to o  much. F o r my 
p a r t ,  I do n o t  w r i t e  f o r  c h i l d r e n ,  b u t  f o r  
th e  c h i l d l i k e ,  w h e th e r  o f  f i v e ,  o r  f i f t y ,  o r  
s e v e n ty - f iv e "  (The G i f t s  o f  th e  C h ild  C h r i s t , 
p .  2 5 ) .  In  e f f e c t ,  b o th  Lew is and MacDonald 
a rg u e  t h a t  i t  i s  th e  c h i l d l i k e  a t t i t u d e ,  n o t  
a g e ,  t h a t  m arks h i s  r e a d e r s ;  a t  th e  same 
t im e ,  h o w ev er, n e i t h e r  e v e r  c l e a r l y  s t a t e s  
w hat c h i l d l i k e  m eans. The fo c u s  o f  t h i s  
s tu d y ,  t h e n ,  i s  tw o - f o ld .  F i r s t ,  I w ant to  
d e s c r ib e  w hat I b e l i e v e  a r e  th e  c h i l d l i k e  
a t t i t u d e s  o f  t h e i r  r e a d e r s .  S eco n d , I w i l l  
a t te m p t  t o  e x p lo r e  th e  r e l a t i o n s h i p  b e tw een  
c h i l d l i k e  r e a d e r s  and th e  f i c t i o n a l  
c h a r a c t e r s ,  e s p e c i a l l y  th e  c h i l d r e n ,  w i th in  
ea ch  w r i t e r ' s  s t o r i e s .
In  o r d e r  t o  d i s c o v e r  th e  a t t r i b u t e s  o f  
th e  c h i l d l i k e  a u d ie n c e ,  we m ust b e g in  by 
a n sw e rin g  th e  f o l lo w in g :  "What d o es  each  
w r i t e r  mean by c h i l d l i k e ? "  F o r M acDonald, 
th e  an sw er t o  t h i s  q u e s t io n  was a l i f e - l o n g  
q u e s t .  T h a t i s ,  a l th o u g h  he i n t u i t i v e l y  
u n d e r s to o d  w hat c h i l d l i k e  m eant t o  h im , he 
n e v e r  s u c c e s s f u l l y  d e s c r ib e d  t h i s  c o n d i t i o n .  
Even in  h i s  m ost d i r e c t  a s s a u l t s  on t h i s  
q u e s t i o n ,  he re m a in s  im p r e c is e .  F or ex am p le , 
he  o f t e n  d e a ls  w ith  th e  id e a  o f  th e  c h i l d l i k e  
i n  h i s  se rm o n s; y e t  even  t h e r e  h i s  
e x p la n a t io n s  a r e  l e s s  th a n  d e f i n i t i v e .  A 
c a s e  i n  p o in t  i s  h i s  com m entary on Mark 
9 :3 3 -3 7  and M atthew  1 8 :1 - 5 ,  p a s s a g e s  t h a t  
r e c o u n t  an  a rg u m en t J e s u s '  d i s c i p l e s  have 
o v e r  who w i l l  be th e  g r e a t e s t  i n  th e  kingdom  
o f  God. C h r i s t  r e s o lv e s  t h e i r  a rg u m en t by 
c a l l i n g  a  c h i l d  t o  H im se lf  and s a y in g :  " I f  
anyone w an ts  t o  be  f i r s t ,  he s h a l l  be l a s t  o f  
a l l ,  and s e r v a n t  o f  a l l "  (Mark 9 :3 5 ) ,  and 
" T ru ly  I say  t o  y o u , u n l e s s  you a r e  c o n v e r te d  
and become l i k e  c h i l d r e n ,  you s h a l l  n o t  e n t e r  
th e  kingdom  o f  h e a v e n . W hoever th e n  hum bles 
h im s e l f  a s  t h i s  c h i l d ,  he  i s  th e  g r e a t e s t  in  
th e  kingdom  o f  h eav en "  (M atthew  1 8 :3 - 4 ) .  The 
L o r d 's  p a r a d o x ic a l  an sw er i s  n o t  l o s t  on
M acDonald: " [ J e s u s  t o l d  h i s  d i s c i p l e s ]  th e y  
c o u ld  n o t  e n t e r  i n t o  th e  kingdom  sa v e  by 
becom ing l i t t l e  c h i l d r e n — by h u m bling  
th e m s e lv e s .  F or th e  id e a  o f  r u l i n g  was 
e x c lu d e d  w here c h i l d l i k e n e s s  was th e  one 
e s s e n t i a l  q u a l i t y "  (C r e a t io n  in  C h r i s t , p . 
30) .
H ow ever, beyond t h i s  c l e a r  l i n k in g  o f  
h u m i l i ty  w ith  c h i l d l i k e n e s s ,  M acD onald 's  
o th e r  a t te m p ts  t o  d e f in e  th e  c h i l d l i k e  a r e  
p u z z l in g .  He c la im s  t h a t  " th e  c h i l d l i k e  i s  
th e  d iv in e "  (30) , and t h a t  " to  r e c e iv e  a 
c h i l d  in  th e  name o f  J e s u s  i s  t o  r e c e iv e  
J e s u s ;  t o  r e c e iv e  J e s u s  i s  t o  r e c e iv e  God; 
t h e r e f o r e ,  t o  r e c e iv e  th e  c h i l d  i s  t o  r e c e iv e  
God H im se lf"  (3 2 ) .  L a te r  M acDonald a t te m p ts  
t o  e x p la in  th e  r e l a t i o n s h i p  b e tw een  
c h i l d l i k e n e s s  and God: "To r e c e iv e  a c h i l d  
in  th e  name o f  God i s  t o  r e c e iv e  God H im s e lf .  
How t o  r e c e iv e  Him? As a lo n e  He can  be 
r e c e iv e d — by know ing Him a s  He i s .  To know 
Him i s  t o  hav e  Him in  u s"  (3 2 ) .  To 
u n d e r s ta n d  w hat th e  c h i l d l i k e  m eans, he  t e l l s  
u s t o  lo o k  w i t h i n .  T h o u g h tfu l r e a d e r s  f in d  
i t  d i f f i c u l t  t o  a c c e p t  su ch  c i r c u l a r  
r e a s o n in g .  Even th o u g h  we may i n t u i t i v e l y  
u n d e r s ta n d  w hat he  means when he sa y s  t h a t  
" to  e x i s t  . . . i s  t o  be a c h i l d  o f  God; and 
to  know i t ,  t o  f e e l  i t ,  i s  t o  r e j o i c e  
ev e rm o re"  (The G i f t s  o f  th e  C h ild  C h r i s t , p . 
19) , we w ant t o  know more p r e c i s e l y  w hat 
c h i l d l i k e  m eans.
Thus f a r  we have  e s t a b l i s h e d  t h a t  
h u m i l i ty  i s  an  a t t r i b u t e  M acDonald a s s o c i a t e s  
w ith  th e  c h i l d l i k e .  I f  we e x p lo r e  w hat he 
means by t h i s ,  we w i l l  s e e  t h a t  he t i e s  
h u m i l i ty  d i r e c t l y  t o  s e l f l e s s n e s s :  "To be 
r i d  o f  s e l f  i s  t o  have  th e  h e a r t  b a r e  t o  God 
and t o  th e  n e ig h b o u r— t o  hav e  a l l  l i f e  o u r s ,  
and p o s s e s s  a l l  t h i n g s .  I s e e ,  i n  my m in d 's  
e y e , t h e  l i t t l e  c h i l d r e n  c la m b e r in g  up t o  s i t  
on th e  th r o n e  w ith  J e s u s "  (1 9 ) .  The h u m i l i ty  
o f  a c h i l d l i k e  p e r s o n a l i t y  i s  a l s o  
c h a r a c t e r i z e d  by u n p r e te n t io u s n e s s :  "He who 
w i l l  be a man, and w i l l  n o t  be a c h i l d /  
m ust— he c a n n o t  h e lp  h im s e l f — become a l i t t l e  
man, t h a t  i s ,  a d w a rf .  He w i l l ,  h o w ev er, 
need  no c o n s o l a t i o n ,  f o r  he i s  s u r e  t o  th in k  
h im s e l f  a v e ry  l a r g e  c r e a t u r e  in d e e d "  (2 8 ) .  
As one c r i t i c  h a s  n o te d :  "The s e l f  o f  th e  
ego M acDonald s e e s  a s  th e  s o u rc e  o f  e v i l ;  
' t h e  one p r i n c i p l e , '  he  d e c l a r e s ,  ' i s — " I  am 
my o w n " '"  (M anlove, p .  6 0 ) .
How d o es  M acD onald 's  em p h asis  on th e  
c h i l d l i k e  c h a r a c t e r i s t i c  o f  h u m i l i ty  r e l a t e  
t o  h i s  a p p e a l t o  th e  c h i l d l i k e  r e a d e r ?  Does 
he e x p e c t  u s t o  a p p ro a c h  h i s  s t o r i e s  w ith  
s u b m is s iv e n e s s  and r e v e re n c e ?  I h a r d ly  th in k  
s o ;  he  was n o t  a man so  v a in  a s  t o  th in k  
h im s e l f  v e ry  s p e c i a l .  P e rh a p s  i f  we 
s u b s t i t u t e  th e  word " in n o c e n c e "  f o r  
" h u m il i ty "  we can  draw  n e a r e r  t o  g r a s p in g  th e  
a p p e a l h i s  s t o r i e s  make upon th e  c h i l d l i k e
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r e a d e r .  T h a t  i s ,  h i s  t a l e s  s p e a k  t o  u s  o n  a 
l e v e l  t h a t  d o e s  n o t  i m m e d i a t e l y  r a i s e  o u r  
" a d u l t "  o b j e c t i o n s  t o  t h e  i m p r o b a b l e .  H i s  
s t o r i e s  a s k  u s  t o  l e a v e  o p e n  f o r  t h e  m om en t 
t h a t  t h i s  o r  t h a t  t h i n g  c o u l d  h a p p e n ,  
r e g a r d l e s s  o f  how  l o u d l y  o u r  a d u l t  v o i c e s ,  
n u r t u r e d  b y  r e a l i s m  a n d  t h e  s c i e n t i f i c  
m e t h o d ,  s p e a k  a g a i n s t  s u c h  a n  i d e a .  H o w e v e r ,  
t h e  k i n d  o f  i n n o c e n c e  M a c D o n a ld  a s s u m e s  o f  
h i s  a u d i e n c e  i s  n o t  t o  b e  c o n f u s e d  w i t h  
g u l l i b i l i t y ;  h e  i s  n o t  a d d r e s s i n g  r e a d e r s  w ho 
l a c k  d i s c e r n m e n t .  I n s t e a d ,  h i s  t a r g e t s  a r e  
t h o s e  w ho a r e  w i l l i n g ,  d a r e  I s a y  e a g e r ,  t o  
" e x e r c i s e  a  w i l l i n g  s u s p e n s i o n  o f  d i s b e l i e f . "
A l t h o u g h  I  c o u l d  a t  t h i s  p o i n t  p o s i t  
w h a t  I  b e l i e v e  a r e  t h e  o t h e r  e l e m e n t s  o f  t h e  
c h i l d l i k e  i n  M a c D o n a ld ,  I  t h i n k  a  b e t t e r  
a p p r o a c h  w i l l  b e  t o  t u r n  t o  L e w i s ' s  c o m m e n ts  
o n  t h e  c h i l d l i k e .  S i n c e  L e w is  w a s  b y  t r a d e  a  
l i t e r a r y  c r i t i c ,  w e c a n  e x p e c t  t o  f i n d  m o re  
d i s c u s s i o n  a b o u t  t h e  c h i l d l i k e  i n  L e w i s '  
w r i t i n g s  t h a n  i n  M a c D o n a l d 's .  A d d i t i o n a l l y ,  
b e c a u s e  M a c D o n a ld 's  i n f l u e n c e  u p o n  L e w is  w a s  
o v e r w h e l m i n g ,  we s h o u l d  n o t  b e  s u r p r i s e d  t h a t  
h e  a p p e a l s  t o  t h e  sa m e  k i n d  o f  a u d i e n c e  a s  
h i s  " m a s t e r " :  " I  h a v e  n e v e r  c o n c e a l e d  t h e  
f a c t  t h a t  I  r e g a r d e d  h im  [M a c D o n a ld ]  a s  my 
m a s t e r ;  i n d e e d  I  f a n c y  I h a v e  n e v e r  w r i t t e n  a  
b o o k  i n  w h ic h  I  d i d  n o t  q u o t e  f r o m  h im "  
(M a c D o n a ld ,  An A n t h o l o g y , p .  2 0 ) .
I n  a  n u m b e r  o f  d i f f e r e n t  e s s a y s  L e w is  
d i s c u s s e s  h i s  i d e a s  a b o u t  w r i t i n g  f o r  
c h i l d r e n .  I n  o n e  h e  d e c l a r e s :  " I  p u t  i n  [my 
c h i l d r e n ' s  s t o r i e s ]  w h a t  I  w o u ld  h a v e  l i k e d  
t o  r e a d  w h e n  I  w a s  a  c h i l d  a n d  w h a t  I  s t i l l  
l i k e  r e a d i n g  now  t h a t  I  am i n  my f i f t i e s "  (O f 
O t h e r  W o r l d s , p .  2 2 ) .  E l s e w h e r e  h e  s a y s  h e  
w r i t e s  " ' f o r  c h i l d r e n '  o n l y  i n  t h e  s e n s e  t h a t  
I  e x c l u d e d  w h a t  I  t h o u g h t  t h e y  w o u ld  n o t  l i k e  
o r  u n d e r s t a n d ;  n o t  i n  t h e  s e n s e  o f  w r i t i n g  
w h a t  I i n t e n d e d  t o  b e  b e lo w  a d u l t  a t t e n t i o n "  
( 3 8 ) . I n  s t i l l  a n o t h e r  e s s a y  h e  s a y s  t h a t  
t h e  b e s t  c h i l d r e n ' s  w r i t e r s  " w o rk  f r o m  t h e  
com m on , u n i v e r s a l l y  h u m a n , g r o u n d  t h e y  s h a r e  
w i t h  t h e  c h i l d r e n ,  a n d  i n d e e d  w i t h  c o u n t l e s s  
a d u l t s "  ( 4 1 ) . P e r h a p s  t h e  m o s t  i n t e r e s t i n g  
p o i n t  h e  m a k e s  i s  t h a t  c h i l d r e n  d o  n o t  n e e d  
t o  b e  p a t r o n i z e d :  " T h e  c h i l d  a s  r e a d e r  i s  
n e i t h e r  t o  b e  p a t r o n i z e d  n o r  i d o l i z e d :  we 
t a l k  t o  h im  a s  m an t o  m an" ( 3 3 ) .  T h i s  k i n d  
o f  n o  n o n s e n s e  a p p r o a c h  t o  c o m m u n ic a t in g  w i t h  
c h i l d r e n  d o e s  n o t  s p a r e  h i s  c h i l d l i k e  r e a d e r s  
s c e n e s  o f  " d e a t h ,  v i o l e n c e ,  w o u n d s ,  
a d v e n t u r e ,  h e r o i s m  a n d  c o w a r d i c e ,  g o o d  a n d  
e v i l "  (31) .  To d o  l e s s  t h a n  t h i s ,  L e w is  
c l a i m s ,  i s  " t o  g i v e  c h i l d r e n  a  f a l s e  
i m p r e s s i o n  a n d  f e e d  th e m  o n  e s c a p i s m "  (3 1 ) .
W h at c o m e s  t h r o u g h  c l e a r l y  i n  t h e s e  
c o m m e n ts  i s  L e w i s '  i n s i s t e n c e  t h a t  h e  " s p e a k s  
t o  t h e  a d u l t ,  t h e  c h i l d ,  a n d  t h e  c h i l d  w i t h i n  
t h e  a d u l t .  He s p e a k s  t o  e v e r y o n e ,  e x c e p t  t o  
t h o s e  o s s i f i e d  g r o w n - u p s  w ho h a v e  s t i f l e d  t h e  
c h i l d  w i t h i n "  ( W a l s h ,  p .  1 5 7 ) . M ore  
i m p o r t a n t l y ,  L e w is  i n d i r e c t l y  s u g g e s t s  i n  
t h e s e  e s s a y s  o t h e r  c h a r a c t e r i s t i c s  o f  t h e  
c h i l d l i k e  r e a d e r  b e s i d e s  i n n o c e n c e .  T h e  
f i r s t  o f  t h e s e  i s  a  s e n s e  o f  a w e .  I n  t h e  
e s s a y  "O n S t o r i e s , "  L e w is  r e f l e c t s  o n  how  
s t o r i e s  l i k e  O e d ip u s  R e x , T h e  Man Who W o u ld  
B e K i n g , a n d  T h e  H o b b i t  p r o d u c e  s u c h  a n  
e f f e c t  u p o n  h im :  " S u c h  s t o r i e s  p r o d u c e  . . .
a f e e l i n g  o f  awe, co u p led  w ith  a c e r t a i n  s o r t  
o f  b ew ild e rm en t such  a s  one o f t e n  f e e l s  in  
lo o k in g  a t  a com plex p a t t e r n  o f  l i n e s  t h a t  
p a s s  o v e r  and u n d er one a n o th e r "  (Of O th er 
W o rld s , p . 1 5 ) . A no ther way o f  s a y in g  t h i s  
i s  t h a t  th e  c h i ld  w i th in ,  o u r c h i l d l i k e  s e l f ,  
in a b le s  u s t o  s e e ,  even  i f  m o m en ta rily , t h a t  
t h e r e  i s  more to  l i f e  th a n  th e  p h y s ic a l  
r e a l i t y  a b o u t u s .  Such know ledge i s  b o th  
t e r r i f y i n g  and r e f r e s h i n g ;  t e r r i f y i n g  in  th e  
s e n s e  t h a t  we a r e  l e f t  t o  p onder th e  
p o s s i b i l i t y  o f  u n p e rc e iv e d  d im en sio n s  o f  
l i f e ,  and y e t  r e f r e s h in g  b ec au se  we a r e  
exposed  to  th e  u n ex p e c ted  f l a s h  o f  hope t h a t  
th e  b a n a l i t y  o f  o u r own w o rld  i s  n o t  a l l  
t h e r e  i s .
As a p a r t  o f  th e  c h i l d l i k e  r e a d e r 's  
s e n s e  o f awe, Lew is in c lu d e s  th e  e n t h u s i a s t i c  
d e l i g h t  in  s u r p r i s e .  In  th e  e s s a y  m entioned  
ab o v e , he n o te s  t h a t  no s to r y  can  be f u l l y  
e n jo y ed  on an i n i t i a l  r e a d in g .  I n s te a d ,  we 
have to  g e t  p a s t  o u r c u r i o s i t i e s  a b o u t p l o t ,  
them e, and c h a r a c te r  u n t i l  "we a r e  a t  l e i s u r e  
t o  sa v o u r th e  r e a l  b e a u t i e s . "  C h i ld r e n ,  he 
goes o n , " u n d e rs ta n d  t h i s  w e ll  when th e y  ask  
f o r  th e  same s to r y  o v e r  and o v e r  a g a in ,  and 
in  th e  same w o rd s . They w ant t o  have a g a in  
th e  ' s u r p r i s e '  o f  d i s c o v e r in g  t h a t  w hat 
seemed L i t t l e - R e d - R id in g  H ood 's  g ran d m o th e r 
i s  r e a l l y  th e  w o lf"  (1 8 ) .  The p le a s u r e  o f  
th e  u n ex p e c ted  draw s th e  c h i l d l i k e  r e a d e r  
back tim e  and a g a in  t o  a w e ll-w o rn  s to r y  
b e c a u se  i n  such  a s to r y  n o t  e v e ry th in g  i s  
p r e d ic t a b l e  and m undane. Could we r e a l l y  
e n t e r  a n o th e r  w o rld  th ro u g h  th e  back  o f  a 
w a rd ro b e , f l y  on th e  back  o f  a g i a n t  e a g le ,  
o r  c o n v e rse  w ith  a t a l k i n g  ra v en ?  As we 
e n c o u n te r  such  un lo o k ed  f o r  e x p e r ie n c e s ,  o u r 
s u r p r i s e  and awe i n t e n s i f y  even  m ore.
In  a n o th e r  e s s a y ,  "On T hree Ways o f  
W r itin g  f o r  C h i ld r e n ,"  Lew is s u g g e s ts  a n o th e r  
a s p e c t  o f  th e  c h i l d l i k e  r e a d e r 's  awe: 
l i m i t l e s s  im a g in a t io n .  In  d e fe n d in g  h i s  own 
lo v e  o f  f a n ta s y ,  Lew is ta k e s  i s s u e  w ith  how 
" th e  modern c r i t i c a l  w o rld  u s e s  'a d u l t '  a s  a 
te rm  o f  a p p r o v a l .  I t  i s  h o s t i l e  t o  w hat i t  
c a l l s  'n o s t a l g i a '  and con tem ptuous o f  w hat i t  
c a l l s  'P e t e r  P a n th e is m .' Hence a man who 
a d m its  t h a t  d w arfs  and g i a n t s  and t a l k i n g  
b e a s t s  and w itc h e s  a r e  s t i l l  d e a r  to  him in  
h i s  f i f t y - t h i r d  y e a r  i s  now l e s s  l i k e l y  to  be 
p r a is e d  f o r  h i s  p e r e n n ia l  y o u th  th a n  sco rn ed  
and p i t i e d  f o r  a r r e s t e d  d eve lopm en t"  (2 5 ) . 
The c h i l d l i k e  r e a d e r  i s  n o t  o ffe n d e d  by th e  
seem ing im p o s s ib le ;  in d e e d , a s  I have a l r e a d y  
s u g g e s te d ,  th e  c h i l d l i k e  r e a d e r  i s  d e l ig h te d  
i n s t e a d .  Even T o lk ie n 's  d e s c r i p t i o n  o f  th e  
f a i r y - t a l e  makes t h i s  p o in t :  "The m agic o f 
F a e r ie  i s  n o t  an  end in  i t s e l f ,  i t s  v i r t u e  i s  
in  i t s  o p e r a t io n s :  among th e s e  a r e  th e  
s a t i s f a c t i o n  o f  c e r t a i n  p r im o rd ia l  human 
d e s i r e s .  One o f  th e s e  d e s i r e s  i s  to  su rv e y  
th e  d e p th s  o f  sp ac e  and t im e . A no ther i s  . . 
. . t o  h o ld  communion w ith  o th e r  l i v in g  th in g s "  
(T o lk e in , p .  1 3 ) .  The c h i l d l i k e  r e a d e r 's  
im a g in a t io n  can  s o a r  a s  f a r  a s  th e  s to r y  can  
ta k e  i t ,  and in  some c a s e s  even beyond o r  
back  i n to  th e  p h y s ic a l  w orld  somehow 
redeem ed .
The se n se  o f  awe i s  a l s o  i n t im a te ly  
l in k e d  to  th e  t h i r d  c h a r a c t e r i s t i c  o f  th e
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c h i l d l i k e  r e a d e r :  a ro m a n tic  y e a rn in g  f o r  
som eth ing  m ore. C o rb in  S c o t t  C a r n e l l ,  in  h i s  
book, B r ig h t  Shadow o f  R e a l i t y :  C. S . Lewis 
and th e  F e e l in g  I n t e l l e c t , c o n c e n t r a te s  
e x c lu s iv e ly  on t h i s  n o t io n  a s  i t  ru n s  th ro u g h  
L ew is ' w ork. C a rn e ll  u s e s  th e  German word 
S eh n su ch t to  d e n o te  "an u n d e r ly in g  se n se  o f 
d isp la c e m e n t o r  a l i e n a t i o n  from  w hat i s  
d e s i r e d "  (1 5 ) .  C le a r ly  th e  c h i l d l i k e  r e a d e r  
i s  a t t r a c t e d  t o  MacDonald and Lew is b ec au se  
o f  h i s  own lo n g in g  f o r  a d e e p e r ,  more 
m ean ing fu l e x p e r ie n c e  th a n  i s  a v a i l a b le  in  
th e  d a i ly  march o f  t im e . Yet t h i s  lo n g in g  i s  
n o t to  be view ed as  m o rb id . Lew is makes t h i s  
c l e a r  when he w r i t e s  t h a t  a sch o o lb o y  who 
re a d s  ab o u t en c h an ted  woods does n o t th e n  
become d e p re s s e d  a b o u t h i s  own w o rld : "He 
does n o t d e s p is e  r e a l  woods b ec au se  he h as  
re ad  o f  en c h an ted  woods: th e  re a d in g  makes 
a l l  r e a l  woods a l i t t l e  e n c h a n te d . T h is  i s  a 
s p e c ia l  k in d  o f  lo n g in g  . . . .  The boy 
re a d in g  th e  f a i r y - t a l e  d e s i r e s  and i s  happy 
in  th e  v e ry  f a c t  o f  d e s i r i n g "  (Of O th er 
W orlds, pp . 2 9 -3 0 ) . He a rg u e s  e ls e w h e re  t h a t  
a s e n s e  o f  lo n g in g  i s  th e  c e n t r a l  s t r e n g th  o f  
M acD onald 's m yth-m aking: "[M acD onald 's  m yths 
a ro u se ]  in  us s e n s a t io n s  we have n e v e r  had 
b e f o r e ,  n ev e r a n t i c i p a t e d  h a v in g , a s  though  
we had b ro k en  o u t o f  o u r norm al mode o f 
c o n s c io u s n e s s  and 'p o s s e s s e d  jo y s  n o t 
p rom ised  to  o u r b i r t h . ' I t  g e t s  u n d er o u r 
s k in ,  h i t s  us a t  a le v e l  d ee p e r th a n  o u r 
th o u g h ts  o r  even o u r p a s s io n s ,  t r o u b le s  
o ld e s t  c e r t a i n t i e s  t i l l  a l l  q u e s t io n s  a r e  
re -o p e n e d , and in  g e n e ra l  shocks us more 
f u l l y  awake th a n  we a r e  f o r  m ost o f  o u r 
l i v e s "  (An A n th o lo g y , p p . 1 6 -1 7 ) .
In n o c en ce , awe, and lo n g in g — a l l  a r e  
b a s ic  e lem e n ts  o f  th e  c h i l d l i k e  r e a d e r  t h a t  
a r e  tap p ed  by Lewis and MacDonald. These 
t h r e e  a t t r i b u t e s  o f  th e  c h i l d l i k e  r e a d e r  a r e  
n o t a l l  i n c l u s i v e — good argum en ts can  be made 
f o r  j u s t i c e ,  h o n e s ty ,  f a i t h ,  e a r n e s tn e s s ,  
l o y a l t y ,  d i s c r e t i o n  and so  on— b u t I b e l ie v e  
th e s e  t h r e e  co m p rise  th e  c o re  o f  r e a d e r  
a p p e a l .  What a l s o  sh o u ld  be c l e a r  i s  th e  
o v e r la p  and i n t r i n s i c  r e l a t i o n s h i p  t h a t  each  
a t t r i b u t e  h as w ith  th e  o th e r s ;  none e x i s t s  in  
i s o l a t i o n ,  b u t com bines w ith  o th e r s  and 
h e ig h te n s  o u r p le a s u r e  a s  r e a d e r s .  The n e x t 
fo c u s  o f  o u r s tu d y , t h e r e f o r e ,  co n c e rn s  th e  
r e l a t i o n s h i p  betw een  th e  c h i l d l i k e  r e a d e r  and 
th e  y o u th fu l  c h a r a c te r s  who ap p e a r in  th e  
s t o r i e s  o f  Lewis and MacDonald.
At th e  r i s k  o f  a p p e a r in g  s i m p l i s t i c ,  i t  
seems to  me t h a t  th e  c h i l d l i k e  r e a d e r  
g e n e r a l ly  e n c o u n te rs  two b a s ic  k in d s  o f 
y o u th fu l  c h a r a c te r s  in  th e  s t o r i e s  o f  Lewis 
and MacDonald. The f i r s t  i s  th e  c h i l d i s h  one 
who i s  c h a r a c te r i z e d  p r im a r i ly  by 
e g o c e n t r i c i t y .  The c h i l d i s h  c h a r a c te r  i s  
o v e r ly  co n cern ed  w ith  h im s e lf  and o n ly  
r e l a t e s  to  h i s  su rro u n d in g s  in  te rm s o f 
s e l f - a g g ra n d iz e m e n t .  O th e rs  a r e  im p o rta n t 
o n ly  b ecau se  o f  w hat th e  c h i l d i s h  c h a r a c te r  
can  g e t  from  them . Edmund P e v e n s ie  and 
E u s tace  C la re n c e  Scrubb from L ew is ' The L io n , 
th e  W itch and th e  W ardrobe and The Voyage o f 
th e  Dawn T re a d e r a r e  memorable exam ples o f 
c h i l d i s h  c h a r a c te r s .  Both v iew  th e  w orld  a s  
re v o lv in g  ab o u t th e m s e lv e s , a s  Edm und's l u s t  
f o r  power and t r a i t o r o u s  b e h a v io r  and
E u s ta c e ’ s w h in in g  m egalom ania and g re e d  
i l l u s t r a t e .  In  L i l i t h  MacDonald adds an 
i r o n i c  t w i s t  t o  th e  n o t io n  o f  th e  c h i l d i s h  
c h a r a c t e r ,  f o r  a t  one p o in t  we e n c o u n te r  
young, r e l a t i v e l y  u n c o r ru p te d  c h i ld r e n  who 
become more c h i l d i s h  a s  th e y  grow o l d e r .  As 
one c h a r a c te r  s a y s :  " I f  a L i t t l e  One d o e s n 't  
c a r e ,  he grows g re e d y , and th e n  la z y ,  and 
th e n  b ig ,  and th e n  s tu p id  and th e n  bad" 
(P h a n ta s te s  and L i l i t h , p . 2 4 4 ).
In  a d d i t i o n  to  e g o c e n t r i c i t y ,  o th e r  
a t t r i b u t e s  o f  c h i ld i s h n e s s  a r e  d i s h o n e s ty ,  
s p i t e ,  p e t t i n e s s ,  c r u e l t y ,  and 
p s e u d o - s o p h i s t i c a t i o n .  MacDonald comments in  
p a r t i c u l a r  upon t h i s  l a s t  p o in t :  "For i t  
m ust be c o n fe s s e d  t h a t  t h e r e  a r e  c h i ld r e n  who 
a r e  n o t  c h i l d l i k e .  One o f  th e  s a d d e s t  and 
n o t l e a s t  common s i g h t s  in  th e  w o rld  i s  th e  
fa c e  o f  a c h i ld  whose mind i s  so  b r im fu l  o f  
w o rld ly  wisdom t h a t  th e  human c h i ld i s h n e s s  
h as  v a n ish e d  from  i t "  (C re a t io n  in  C h r i s t , 
p p . 2 9 -3 0 ) .  Y e t, i n t e r e s t i n g l y ,  b o th  Lewis 
and MacDonald ta k e  p a in s  t o  move th e  c h i l d i s h  
c h a r a c te r  tow ard  th e  c h i l d l i k e .  In d eed  th e  
c h i l d i s h  c h a r a c te r  p la y s  a p iv o ta l  r o l e  in  
th e  g r e a t  r e c u r r in g  them e o f  t h e i r  
s t o r i e s — th e  s e a rc h  f o r  re d e m p tio n . Both 
w r i t e r s  f r e q u e n t ly  p r e s e n t  "u n w h o le ,"  
c h i l d i s h  c h a r a c te r s  who g r a d u a l ly  m atu re  i n to  
"w h o le ,"  c h i l d l i k e  c h a r a c t e r s .
In  Lew is t h i s  p a t t e r n  i s  seen  in  a 
number o f  c h i ld r e n :  S h a s ta  and A ra v is  from  
The H orse and H is Boy, J i l l  from  The S i lv e r  
C h a i r , and D igory  and P o lly  from  The 
M a g ic ia n 's  Nephew. A gain , how ever, Edmund 
and E u s ta c e  p ro v id e  u s w ith  th e  b e s t  
ex am p les; b o th  b e g in  a s  th o ro u g h ly  o b n o x io u s , 
c h i l d i s h  l i t t l e  c r e a t u r e s ,  m atu re  i n to  
s p i r i t u a l l y  dam nable c h i l d r e n ,  an d , a f t e r  
p ro fo u n d  p e r s o n a l  e x p e r ie n c e s  w ith  A slan  t h a t  
le a d  to  s e l f - r e a l i z a t i o n ,  em erge a s  redeem ed , 
"w hole" c r e a t u r e s .  A lthough  each  i s  b l in d  to  
h i s  unwhole n a tu r e  a t  th e  b e g in n in g , each  
e v e n tu a l ly  s e e s  th e  t r u t h  a b o u t h im s e lf  and
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t u r n s  o u t  t o  be a f r u i t f u l ,  p r o d u c t iv e ,  w hole 
p e r s o n .  In  M acDonald, more o f t e n  th a n  n o t ,  
i t  i s  an  a d u l t  who i s  c h i l d i s h ,  a n d , t h u s ,  in  
need  o f  b e in g  made c h i l d l i k e .  Mr. Vane in  
L i l i t h  i s  a s t r i k i n g  ex am p le . T hroughou t 
m ost o f  th e  s t o r y  he i s  v a i n ,  s h o r t - s i g h t e d ,  
e g o - c e n t r i c ,  c o n c e i t e d ,  s tu b b o rn ,  and 
o v e r - c o n f id e n t .  I t  i s  o n ly  th ro u g h  h i s  
r e l a t i o n s h i p  w ith  Mr. Raven (Adam) and a f t e r  
a s e r i e s  o f  m is a d v e n tu re s  t h a t  a lm o s t le a d  to  
a c a ta s t r o p h e  f o r  th e  in n o c e n t  who i n h a b i t  
L i l i t h ' s  w o rld  t h a t  Vane f i n a l l y  comes to  see  
h i s  s h o r t - c o m in g s ;  a n d , in  th e  e n d , a f t e r  he 
g a in s  a c h i l d l i k e  a t t i t u d e  to w ard  l i f e ,  he 
e x p e r ie n c e s  a k in d  o f  in n e r  h e a l in g .
H ow ever, th e  seco n d  k in d  o f  c h a r a c te r  
th e  c h i l d l i k e  r e a d e r  m eets  i s  th e  c h i l d  ( l e s s  
o f t e n  th e  a d u l t )  who i s  much l i k e  th e  
c h i l d l i k e  r e a d e r ;  t h a t  i s ,  t h i s  c h a r a c t e r  may 
e v id e n c e  in n o c e n c e , aw e, and lo n g in g  w i th in  
th e  s t o r y  i t s e l f .  Such c h a r a c t e r s ,  o f  
c o u r s e ,  a r e  o f  c r u c i a l  im p o rta n c e  b e c a u s e  by 
i d e n t i f y i n g  w ith  them , we v i c a r i o u s l y  e n t e r  
th e  s t o r i e s .  I f  we c a n n o t s e e  o u r s e lv e s  in  
th e  c h a r a c t e r s  o f  any t a l e ,  w h e th e r  i t  be by 
L ew is , M acDonald, C o n rad , D o s to y ev sk y , o r  
F a u lk n e r ,  o u r a t t e n t i o n  i s  n o t  l i k e l y  t o  be 
h e ld  n o r w i l l  we be draw n i n t o  th e  f i c t i o n a l  
w o r ld . We m ust s e e  o u r s e lv e s  in  th e s e  w o rld s  
o r  we w i l l  c a r e  l i t t l e  f o r  th e  s t o r i e s .  Our 
a b i l i t y  t o  i d e n t i f y  w ith  c h i l d l i k e  c h a r a c t e r s  
i s  d e p e n d e n t t o  a g r e a t  d e g re e  upon how th e s e  
c h a r a c t e r s  a r e  p o r t r a y e d .  S i g n i f i c a n t l y ,  
c h i l d l i k e  c h a r a c t e r s  a r e  n o t  p e r f e c t ;  th o u g h  
th e y  a v o id  th e  e x tre m e s  o f  th e  c h i l d i s h  
c h a r a c t e r ,  th e y  a r e  f a l l i b l e .  They e r r ,  th e y  
make m is ta k e s ,  th e y  f a l l  s h o r t .  Two 
c h a r a c t e r s  who b e s t  i l l u s t r a t e  c h i l d l i k e n e s s  
a r e  Lucy from  The L io n , th e  W itch  and th e  
W ardrobe and I r e n e  from  M acD onald 's  The 
P r in c e s s  and th e  G o b l in . B oth  a r e  a t t r a c t i v e  
y e t  n o t  w i th o u t  f a u l t ;  in  them  th e  c h i l d l i k e  
r e a d e r  f in d s  a r e f l e c t i o n  o f  h im s e l f .
Lucy i s  one o f  L e w is ' m ost e n d e a r in g  
c h i l d l i k e  c h a r a c t e r s .  We fo l lo w  h e r  from  h e r  
i n i t i a l  e n t r y  i n t o  N a rn ia  and s h a r e  h e r  
w onder and e x c ite m e n t  a s  sh e  e n c o u n te r s  th e  
N a rn ia n  w o r ld . L a t e r ,  when sh e  m ee ts  ab u se  
from  Edmund and s k e p t ic i s m  from  P e te r  and 
S u san , we sy m p a th iz e  w ith  h e r .  When a l l  th e  
c h i l d r e n  e v e n tu a l ly  make t h e i r  way i n t o  
N a rn ia ,  P e te r  and Susan  a p o lo g iz e  t o  Lucy and 
a sk  h e r  t o  le a d  th e  way. P a r a d o x ic a l ly ,  i t  
i s  in  t h i s  r o l e  a s  l e a d e r  t h a t  we s e e  Lucy 
e x e r c i s i n g  th e  c h i l d l i k e  a t t r i b u t e s  o f  
in n o c e n c e , aw e, and lo n g in g  a s  sh e  e n c o u ra g e s  
th e  c h i l d r e n  to  fo l lo w  a r o b in  who a p p e a rs  t o  
w ant t o  h e lp  them . T h ro u g h o u t th e  t a l e  Lucy 
m a in ta in s  a c h i l d l i k e  a t t i t u d e ,  p e rh a p s  
p e a k in g  d u r in g  A s la n 's  p a s s io n  when sh e  and 
Susan  accom pany th e  g r e a t  L io n  to w a rd s  h i s  
h u m i l i a t in g  d e a th .  And when A slan  r e - a p p e a r s  
a f t e r  h i s  d e a th ,  i t  i s  L ucy , n o t  S u san , who 
c r i e s :  "Oh, y o u 'r e  r e a l ,  y o u 'r e  r e a l !  Oh, 
A s la n !"  (LWW, p . 1 5 9 ) .
In  P r in c e  C asp ian  L u c y 's  c h i l d l i k e n e s s  
i s  a g a in  e m p h as iz ed , a l th o u g h  in  t h i s  t a l e  
h e r  s u c e p t i b i l i t y  t o  f a i l u r e  i s  u n d e r s c o re d .  
In  t h i s  s t o r y  th e  c h i l d r e n  have been  
l i t e r a l l y  c a l l e d  b ack  i n t o  N a rn ia  by P r in c e  
C a s p ia n , b u t  th e y  a r e  d i s o r i e n t e d  and u n su re
o f  th e  b e s t  way t o  re a c h  C a s p ia n .  U nable t o  
s l e e p  one n i g h t ,  Lucy w anders away from  th e  
camp h o p in g  to  r e g a in  h e r  e a r l i e r  e x p e r ie n c e s  
o f  p le a s u r e  in  N a rn ian  n a tu r e :  "Oh, T re e s ,  
T re e s ,  T re e s .  . .  . Oh T re e s ,  w ake, w ake, 
w ake. D o n 't  you remem ber i t ?  Don’t  you 
remem ber me? D ryads and H am adryads, come 
o u t ,  come o u t  t o  me" (PC, p .  1 1 2 ) . Y et j u s t  
a s  sh e  f e e l s  a b o u t t o  make c o n ta c t  w i th  them , 
th e  moment p a s s e s .  Lucy "had  th e  f e e l i n g  . . 
. . t h a t  sh e  had j u s t  m isse d so m e th in g : a s  i f  
sh e  had spoken  to  th e  t r e e s  a s p l i t  seco n d  
to o  soon  o r  a s p l i t  seco n d  to o  l a t e ,  o r  u sed  
a l l  t h e  r i g h t  w ords e x c e p t  o n e ; o r  p u t  in  one 
word t h a t  was j u s t  wrong" (1 1 3 ) .
L u c y 's  i n a b i l i t y  t o  r e c a p tu r e  h e r  
i n t u i t i v e  r e l a t i o n s h i p  w ith  n a tu r e  
fo resh ad o w s a f a i l u r e  o f  o b e d ie n c e  th e  n e x t  
d a y . When th e  c h i ld r e n  e v e n tu a l ly  f i n d  
th e m s e lv e s  l o s t ,  Lucy s e e s  A slan  o f f  i n  th e  
d i s t a n c e .  U n fo r tu n a te ly  no one e l s e  can  se e  
A s la n . In  f a c t ,  when Susan  a s k s  Lucy "w here 
do you th in k  you saw h im ,"  Lucy s a y s :  " D o n 't  
t a l k  l i k e  a grow n-up . . .  I  d i d n ' t  t h in k  I 
saw h im . I saw him" (1 2 1 ) . The o t h e r s ,  
h o w ev er, ( e x c e p t ,  i r o n i c a l l y ,  Edmund) r e f u s e  
t o  b e l i e v e  h e r ,  and L ucy , i n s t e a d  o f  
fo l lo w in g  A slan  on h e r  own and w hat sh e  knows 
to  b e  th e  t r u t h ,  g o es a lo n g  w ith  th e  o t h e r s ,  
sad  and d e p r e s s e d .  N ot s u r p r i s i n g l y  th e  
g ro u p  bum bles a lo n g  t h a t  day  and even  e n d u re s  
an  ambush b e f o r e  c o l l a p s in g  w ith  f a t i g u e  in  
th e  e v e n in g .  Once a g a in  Lucy w anders o f f  
i n t o  th e  f o r e s t ,  t h i s  tim e  s u c c e s s f u l ly  
communing w ith  th e  t r e e  s p i r i t s ;  more 
im p o r ta n t ly ,  sh e  s e e s  and t a l k s  w ith  A slan  
who f i r m ly  b u t  g e n t ly  p o in t s  o u t  h e r  f a i l u r e  
and co m m issio n s h e r  t o  go c o n v in c e  them  t h a t  
he w i l l  le a d  them . Lucy d o es t h i s  i n  s p i t e  
o f  th e  o t h e r ' s  s c o rn  and d i s b e l i e f .  T h at 
A slan  a p p e a rs  o n ly  t o  Lucy i s  s i g n i f i c a n t  
b e c a u se  i t  u n d e r s c o re s  h e r  h u m i l i ty  and g r e a t  
c a p a c i ty  f o r  f a i t h .  At th e  same t im e , h e r  
i n i t i a l  f a i l u r e  t o  obey A slan  rem in d s u s o f  
o u r own c a p a c i ty  f o r  f a i l u r e .  However, 
L u c y 's  su b s e q u e n t a f f i r m a t i o n  o f  A slan  and 
d e te r m in a t io n  to  do a s  he  a s k s ,  b r in g s  us 
e n c o u ra g e m e n t.
Her c h i l d l i k e  n a tu r e  p eek s  in  The Voyage 
o f  th e  Dawn T r e a d e r . S e v e ra l  t im e s  in  th e  
s t o r y  h e r  c h i l d l i k e n e s s  i s  em p h asized . The 
f i r s t  tim e  we se e  t h i s  i s  when E u s ta c e  
r e t u r n s  t o  h i s  sh ip m a te s  a f t e r  h i s  
m etam o rp h o sis  i n t o  a d ra g o n . W hile th e  
o th e r s  h o ld  back  in  f e a r ,  Lucy ru n s  up to  
E u s ta c e  and d is c o v e r s  who he i s ;  sh e  even  
c o n s o le s  him  and "sc rew ed  up h e r  co u ra g e  to  
k i s s  th e  s c a ly  f a c e "  (VDT, p . 8 2 ) .  A second  
i l l u s t r a t i o n  o c c u rs  l a t e r .  A f te r  E u s t a c e 's  
dream  e n c o u n te r  w ith  A slan  and 
r e - t r a n s f o r m a t io n  back  i n t o  h i s  human fo rm , 
Edmund e x p la in s  who A slan  i s  t o  E u s ta c e  and 
i n d i c a t e s  L u c y 's  c lo s e  r e l a t i o n s h i p  t o  A s la n : 
"He i s  th e  g r e a t  L io n , th e  son  o f  th e  Em peror 
o v e r  th e  S e a , who sav ed  me and sav ed  N a rn ia .  
W e've a l l  see n  h im . Lucy s e e s  him m ost 
o f te n "  (9 2 ) .  L u c y 's  c h i l d l i k e n e s s  and c lo s e  
t i e  t o  A slan  i s  re -e m p h a s iz e d  s t i l l  l a t e r  
when he a p p e a rs  t o  h e r  w h ile  sh e  i s  re ad in g - a 
m agic book and d is c o v e r in g  s p e l l s  t h a t  can  
g iv e  h e r  g r e a t  pow er. For i n s t a n c e ,  sh e  
re a d s  o f  s p e l l s  t h a t  can  g iv e  h e r  money.
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k n o w le d g e ,  p o w e r ,  a n d  a d v a n t a g e .  S h e  i s  
t e m p t e d  m o s t  b y  a  s p e l l  t h a t  w i l l  "m a k e  
b e a u t i f u l  h e r  t h a t  u t t e r e t h  b e y o n d  t h e  l o t  o f  
m o r t a l s "  ( 1 2 9 ) .  As s h e  b e g i n s  t o  s a y  t h e  
s p e l l ,  A s l a n  a p p e a r s  i n  t h e  t e x t  i t s e l f ,  a n d  
" h e  w a s  g r o w l i n g  a n d  y o u  c o u l d  s e e  m o s t  o f  
h i s  t e e t h .  S h e  b e c a m e  h o r r i b l y  a f r a i d  a n d  
t u r n e d  o v e r  t h e  p a g e  a t  o n c e "  ( 1 3 1 ) .
W hen w e l a s t  s e e  h e r  i n  t h i s  t a l e ,  h e r  
c h i l d l i k e n e s s  i s  a g a i n  h i g h l i g h t e d  a s  s h e  
s p e a k s  w i t h  A s l a n  f o r  t h e  f i n a l  t i m e .  S h e  
a s k s  h im :  " O h , A s l a n  . . . .  W i l l  y o u  t e l l  
u s  how  t o  g e t  i n t o  y o u r  c o u n t r y  f r o m  o u r  
w o r l d ? "  ( 2 1 5 ) .  W hen s h e  l e a r n s  t h a t  s h e  c a n  
n e v e r  r e t u r n ,  s h e  s a y s :  " I t  i s n ' t  N a r n i a ,  
y o u  k now  . . . . I t ' s  y o u .  We s h a n ' t  m e e t  
y o u  t h e r e .  A nd how  c a n  we l i v e ,  n e v e r  
m e e t i n g  y o u ? "  (2 1 5 )  . L u c y  h a s  t o  b e  c o n t e n t  
w i t h  A s l a n ' s  p r o m i s e  t h a t  s h e  w i l l  m e e t  h im  
i n  h e r  ow n w o r l d  u n d e r  a n o t h e r  n a m e . T h e  
c e n t r a l i t y  o f  L u c y ' s  c h i l d l i k e  c h a r a c t e r  i n  
t h e  f i r s t  t h r e e  N a r n i a  b o o k s  i s  s i g n i f i c a n t .  
I n d e e d ,  e v e n  t h o u g h  L e w is  e m p lo y s  a n  
o m n i s c i e n t  n a r r a t o r ,  m uch  o f  w h a t  we l e a r n  
a b o u t  N a r n i a  c o m e s  t o  u s  a s  i f  t h r o u g h  L u c y 's  
e y e s .  F u r t h e r m o r e ,  s h e  i s  t h e  f i r s t  o n e  t o  
e n t e r  N a r n i a ;  s h e  i s  t h e  o n e  w ho s e e s  A s l a n  
m o s t  o f t e n ;  s h e  i s  t h e  o n e  w ho l o n g s  m o s t  
f i e r c e l y  t o  r e m a i n  i n  N a r n i a .  L u c y 's  
l o n g i n g  f o r  a n d  s e n s i t i v i t y  t o  A s l a n ' s  
g u i d a n c e ,  h e r  h u m i l i t y ,  h e r  w i l l i n g n e s s  t o  
s u b m i t  h e r  ow n d e s i r e s  t o  a  f o r c e  h i g h e r  t h a n  
h e r s e l f ,  m a rk  h e r  a s  a n  a t t r a c t i v e  c h i l d l i k e  
c h a r a c t e r .
I n  M a c D o n a ld 's  T h e  P r i n c e s s  a n d  t h e  
G o b l i n , we e n c o u n t e r  a n o t h e r  l i t t l e  g i r l ,  
I r e n e ,  t h e  c h i l d l i k e  c h a r a c t e r  I  b e l i e v e  
L e w is  p a t t e r n e d  L u c y  a f t e r .  I  s a y  t h i s  b a s e d  
b o t h  u p o n  L e w i s '  a f o r e  m e n t i o n e d  s a l u t e  t o  
M a c D o n a ld  a n d  u p o n  t h e  o b v i o u s  s i m i l a r i t i e s  
b e t w e e n  L u c y  a n d  I r e n e .  I r e n e  i s  a l s o  a  
c h i l d l i k e  c h a r a c t e r  w ho e x e r c i s e s  i n n o c e n c e ,  
a w e ,  a n d  l o n g i n g .  F o r  i n s t a n c e ,  h e r  f i r s t  
a d v e n t u r e  o c c u r s  b e c a u s e  s h e  i s  b o r e d  b y  h e r  
t o y s  o n  a  r a i n y  d a y  a n d  l o n g s  f o r  s o m e t h i n g  
m o r e .  W hen l e f t  a l o n e  f o r  a  m o m en t b y  h e r  
n u r s e ,  I r e n e  o p e n s  a  d o o r  t o  a  s t a i r w a y  s h e  
h a s  n e v e r  s e e n  b e f o r e ,  a n d  m a k e s  h e r  w a y ,  
a f t e r  a  l o n g  c l i m b ,  t o  a n  u n f a m i l i a r  ro o m  
i n h a b i t e d  b y  a  m y s t e r i o u s  o l d  w om an w ho 
i d e n t i f i e s  h e r s e l f  a s  I r e n e ' s  
g r e a t - g r e a t - g r a n d m o t h e r .  D u r in g  t h i s  m e e t i n g  
t h e  o l d  w om an p r o m i s e s  t o  b e  I r e n e ’ s  
c a r e t a k e r  a n d  d o e s  t h r o u g h o u t  t h e  s t o r y ,  
s e r v i n g  a s  a  k i n d  o f  f a i r y - g o d m a t h e r . W hen 
I r e n e  r e t u r n s  t o  h e r  ow n ro o m , s h e ,  l i k e  
L u c y ,  h a s  a  h a r d  t i m e  c o n v i n c i n g  o t h e r s  o f  
t h e  r e a l i t y  o f  h e r  e x p e r i e n c e .
I n  l a t e r  v i s i t s  t o  h e r  g r a n d m o t h e r ,  
I r e n e ' s  c h i l d l i k e  c h a r a c t e r  i s  f u r t h e r  
e x p l o r e d .  W hen s h e  n e x t  s e e s  h e r  
g r a n d m o t h e r ,  s h e  t e l l s  I r e n e  t h a t  s h e  m u s t  
e n d u r e  a  t e s t :  " B u t  I  m u s t  p u t  y o u  t o  o n e  
t r i a l — n o t  a  v e r y  h a r d  o n e ,  I  h o p e .  T h i s  
n i g h t  w e e k  y o u  m u s t  co m e  b a c k  t o  m e . I f  y o u  
d o n ' t ,  I  d o  n o t  k now  w h e n  y o u  m ay f i n d  me 
a g a i n ,  a n d  y o u  w i l l  s o o n  w a n t  me v e r y  m u ch " 
(T h e  P r i n c e s s  a n d  t h e  G o b l i n . p .  8 6 ) .  O f 
c o u r s e  t h e  r e a l  t e s t  i s  t o  d i s c o v e r  w h e t h e r  
o r  n o t  I r e n e  b e l i e v e s  i n  t h e  o l d  l a d y :  " T h e  
o n l y  q u e s t i o n  i s  w h e t h e r  y o u  w i l l  b e l i e v e  I
am a n y w h e r e — w h e t h e r  y o u  w i l l  b e l i e v e  I  am 
a n y t h i n g  b u t  a  d r e a m "  (8 6 )  .  T h i s  t e s t  o f  
I r e n e ' s  i m a g i n a t i o n  a n d  a l l e g i a n c e  i s  v e r y  
s i m i l a r  t o  L u c y ' s  t e s t  o f  o b e d i e n c e  r e g a r d i n g  
A s l a n  i n  P r i n c e  C a s p i a n .
D u r in g  t h e  w e e k  t h a t  f o l l o w s ,  I r e n e  
t r i e s  t o  m a i n t a i n  h e r  b e l i e f  a l t h o u g h  a t  
t i m e s  " s h e  c o u l d  n o t  f e e l  q u i t e  s u r e  t h a t  s h e  
h a d  n o t  b e e n  d r e a m i n g "  (9 5 )  . N o n e t h e l e s s ,  
s h e  d e t e r m i n e s  t o  s e e k  h e r  o u t ,  a n d ,  w h e n  t h e  
w e e k  i s  u p ,  I r e n e  d o e s  m ak e  h e r  w ay  b a c k  t o  
t h e  o l d  l a d y ' s  r o o m . O n c e  t h e r e ,  t h e  
g r a n d m o t h e r  co m m en d s I r e n e  a n d  s h o w s  h e r  
v a r i o u s  m y s t e r i o u s  o b j e c t s ,  i n c l u d i n g  
p i g e o n s ,  b u r n i n g  r o s e s ,  a  b r i g h t  m o b i l e  
g l o b e ,  a  s p i n n i n g  w h e e l ,  a n d  a  f i r e - o p a l  
r i n g .  I r e n e ' s  c h i l d l i k e  i n n o c e n c e  i s  
u n d e r l i n e d  h e r e  a s  s h e  r e a c h e s  o u t  t o  t o u c h  
t h e  t h r e a d :  "O h! I  d o  f e e l  i t !  . . . B u t  I  
c a n ' t  s e e  i t "  ( 1 0 7 ) .  T h e  o l d  l a d y  e x p l a i n s  
t h e  v a l u e  o f  t h i s  i n v i s i b l e  t h r e a d :  " I f  e v e r  
y o u  f i n d  y o u r s e l f  i n  a n y  d a n g e r  . . . y o u  
m u s t  t a k e  o f f  y o u r  r i n g  a n d  p u t  i t  u n d e r  t h e  
p i l l o w  o f  y o u  b e d .  T h e n  y o u  m u s t  l a y  y o u r  
f o r e f i n g e r ,  t h e  sa m e  t h a t  w o r e  t h e  r i n g ,  u p o n  
t h e  t h r e a d ,  a n d  f o l l o w  t h e  t h r e a d  w h e r e v e r  i t  
l e a d s  y o u "  ( 1 0 7 - 1 0 8 ) .  T h e n  s h e  a d d s :  " B u t ,  
r e m e m b e r ,  i t  m ay s e e m  t o  y o u  a  v e r y  
r o u n d a b o u t  w ay  i n d e e d ,  a n d  y o u  m u s t  n o t  d o u b t  
t h e  t h r e a d "  ( 1 0 8 ) .
I r e n e ' s  f a i t h f u l n e s s  t o  h e r  g r a n d m o t h e r  
a n d  h e r  c h i l d l i k e  s e n s e  o f  aw e a n d  w o n d e r  
r e g a r d i n g  t h e  o l d  l a d y  f o r m  t h e  b a s i s  f o r  
m uch  o f  t h e  a c t i o n  i n  t h e  s t o r y ,  e s p e c i a l l y  
w h en  I r e n e  m e e t s  C u r d i e ,  a n o t h e r  c h i l d l i k e  
c h a r a c t e r .  C u r d i e ,  a  y o u n g  m i n e r ,  d i s c o v e r s  
a  p l o t  b y  u n d e r w o r l d  g o b l i n s  a g a i n s t  I r e n e  
a n d  h e r  f a t h e r .  U n f o r t u n a t e l y ,  C u r d i e  i s  
c a p t u r e d  a n d  w o u ld  h a v e  r e m a i n e d  s o  h a d  n o t  
I r e n e ' s  g r a n d m o t h e r  i n t e r v e n e d  b y  m e a n s  o f  
t h e  i n v i s i b l e  t h r e a d .  I r e n e  i s  l e d  b y  t h e  
t h r e a d  d i r e c t l y  t o  w h e r e  C u r d i e  i s  
i m p r i s o n e d ;  t h e i r  e n c o u n t e r  b r i n g s  i n t o  f o c u s  
t h e  d i f f e r e n c e  b e t w e e n  h e r  c h i l d l i k e n e s s  a n d
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C urdi e ' s .  C u rio u s  a s  t o  how sh e  found  him , 
C u rd ie  a sk s  f o r  an e x p la n a t io n ;  t o  h e r  
comments a b o u t fo l lo w in g  a t h r e a d ,  C u rd ie  
s a y s :  "What n o n sen se  th e  c h i l d  t a l k s !  . . . 
I m ust fo l lo w  h e r ,  th o u g h , and se e  t h a t  she  
comes to  no harm" (1 4 4 ) . C u r d ie 's  
i n a b i l i t y  t o  " se e "  o r  " f e e l "  th e  th r e a d  
p a r a l l e l s  c l o s e l y  th e  p rob lem  L u c y 's  b r o th e r s  
and s i s t e r  have in  P r in c e  C a s p ia n . L ik e  
them , C u rd ie  i s  o v e r ly  in f lu e n c e d  by a d u l t  
p e r c e p t io n s  r a t h e r  th a n  by c h i l d l i k e  
i n s t i n c t s .
The c o n t r a s t  betw een  I r e n e 's  and 
C u r d ie 's  c h i l d l i k e  n a tu r e s  p eak s when I r e n e  
ta k e s  him to  s e e  h e r  g ra n d m o th e r. When I r e n e  
e x p re s s e s  f r u s t r a t i o n  a t  C u r d ie 's  la c k  o f  
b e l i e f ,  h e r  g ran d m o th e r s a y s ;  "P e o p le  m ust 
b e l i e v e  w hat th e y  c a n , and th o s e  who b e l i e v e  
more m ust n o t  be h a rd  upon th o s e  who b e l i e v e  
l e s s "  (1 5 3 ) . I f  I r e n e  " s e e s "  e a s i l y ,  C u rd ie  
does n o t .  When sh e  a s k s  him w hat he s e e s ,  he 
s a y s :  " I  se e  a b i g ,  b a r e ,  g a r r e t - ro o m  . . . 
. I see  a tu b ,  and a heap  o f  m usty s t r a w , and 
a w ith e re d  a p p le ."  Then he a d d s : " I  th in k  
you had b e t t e r  d ro p  i t ,  p r i n c e s s ,  and go down 
to  th e  n u r s e r y ,  l i k e  a good g i r l "  
(1 5 4 -1 5 5 ). C u r d ie 's  p o m p o sity  h e r e  h as  an 
u n c o m fo r ta b le  y e t  f a m i l i a r  a d u l t  r i n g  to  i t ,  
and p r e f ig u r e s  a sce n e  in  L ew is ' The L a s t  
B a t t l e  w here a g roup  o f  dw arves have th e  same 
p ro b lem ; t h a t  i s ,  i n s t e a d  o f  s e e in g  and 
e n jo y in g  a f e a s t  p ro v id e d  by A slan  in  a 
s t a b l e ,  th e  dw arves " th o u g h t  th e y  w ere e a t i n g  
and d r in k in g  o n ly  th e  s o r t s  o f  th in g s  you 
m igh t f in d  in  a S ta b l e .  One s a id  he was 
t r y i n g  to  e a t  hay  and a n o th e r  s a id  he had g o t  
a b i t  o f  an  o ld  t u r n i p  and a t h i r d  s a id  he 
found  a raw cab b ag e  l e a f "  (LB, p . 1 4 7 ) . L ik e  
them , C u rd ie  o n ly  s e e s  w ith  h i s  a d u l t  e y e s ,  
n o t  w ith  c h i l d l i k e  in n o cen c e  and awe.
He re m a in s  u n co n v in ced  u n t i l  h i s  m other 
s h a r e s  a m y s te r io u s  i n c id e n t  from  h e r  e a r l y  
m a rr ie d  l i f e  a s  a way o f  show ing him t h a t  a l l  
i s  n o t  a lw ays w hat i t  seem s. P r e f a c in g  h e r  
s to r y  w ith  "p e rh a p s  some p e o p le  can  see  
th in g s  o th e r  p e o p le  c a n ' t  s e e "  (1 6 2 ) , 
C u r d ie 's  m o ther r e l a t e s  how sh e  was once 
sav ed  from  th e  g o b l in s  by w hat sounds l i k e  
th e  g ra n d m o th e r 's  m o b ile  g lo b e  and one o f  h e r  
p ig e o n s .  To th e  g o b l in s ,  how ever, th e  
g ra n d m o th e r 's  o b j e c t s ,  e s p e c i a l l y  th e  p ig e o n , 
a p p e a re d  much d i f f e r e n t :  " I t  lo o k ed  to  me 
j u s t  l i k e  a w h ite  p ig e o n . But w h a te v e r i t  
w as, when th e  co b s [g o b l in s ]  c a u g h t s i g h t  o f  
i t  com ing s t r a i g h t  down upon them , th e y  to o k  
to  t h e i r  h e e ls  and scam pered  away a c r o s s  th e  
m ountain" (164) . When C u rd ie  r e a c t s  by 
sa y in g  t h a t  h e r  s to r y  sounds s t r a n g e ,  h i s  
m other re sp o n d s  w ith :  "Y es, i t  was s t r a n g e ;  
b u t  I c a n ' t  h e lp  b e l i e v in g  i t ,  w h e th e r you do 
o r  n o t"  (164) .
C u r d ie 's  m o th e r, l i k e  I r e n e ,  h as  th e  
c h i l d l i k e  a b i l i t y  t o  s e e ,  and h e r  s to r y  does 
in f lu e n c e  C u rd ie  a l th o u g h  i t  i s  o n ly  l a t e r ,  
a f t e r  C u rd ie  h as  been  wounded by th e  g o b l in s ,  
t h a t  he a l s o  r e g a in s  h i s  c h i l d l i k e  e y e s .  As 
he l i e s  in  a bed u n a b le  t o  move so  a s  to  
a l e r t  ev e ry o n e  o f  th e  g o b l i n 's  fo r th c o m in g  
a t t a c k ,  he s e e s  "a lad y  w ith  w h ite  h a i r ,  
c a r r y in g  a s i l v e r  box in  h e r  h an d , e n t e r  th e  
room . She came to  h i s  b e d , he th o u g h t ,
s t r o k e d  h i s  head  and f a c e  w ith  c o o l ,  s o f t  
h a n d s , to o k  th e  d r e s s in g  from  h i s  l e g ,  rubbed  
i t  w ith  so m eth in g  t h a t  s m e lt  l i k e  r o s e s ,  and 
th e n  waved h e r  h ands o v e r  him t h r e e  tim e s"  
(1 8 2 ) . S t i l l  l a t e r ,  when he i s  t r y i n g  to  
d e c id e  how to  f in d  I r e n e  i n  o rd e r  t o  p r o t e c t  
h e r  from  th e  g o b l in s ,  " so m eth in g  to u c h e d  h i s  
h an d . I t  was th e  s l i g h t e s t  to u c h ,  and when 
he looked  he c o u ld  s e e  n o th in g .  F e e l in g  and 
p e e r in g  a b o u t in  th e  g re y  o f  th e  dawn, h i s  
f i n g e r s  came upon a t i g h t  th r e a d "  (188) . He 
fo l lo w s  th e  th r e a d  t h a t  he c a n n o t s e e  and 
t h a t  he had e a r l i e r  d o u b te d , and i s  le d  to  
I r e n e 's  h id in g  p la c e .
In  C u rd ie  MacDonald p i c t u r e s  th e  
c h a r a c te r  who lo s e s  h i s  c h i l d l i k e  in n o cen c e  
and awe b u t  who r e g a in s  them . E a r l i e r  th e  
g ran d m o th e r a s s u r e s  I r e n e  t h a t  C u rd ie  w i l l  
one day se e  th e  t r u t h ,  a l th o u g h  i t  w i l l  ta k e  
some t im e :  "You m ust g iv e  him tim e  . . . and 
you m ust be c o n te n t  n o t  t o  be b e l i e v e d  f o r  a 
w h ile "  (155) . In d e e d , sh e  f u r t h e r  r e v e a l s  
t h a t  C u rd ie  c a n n o t s e e  h e r  b e c a u se  sh e  " d id  
n o t  mean to  show m y s e lf .  C u rd ie  i s  n o t  y e t  
a b le  t o  b e l i e v e  some t h i n g s .  S ee in g  i s  n o t 
b e l i e v i n g — i t  i s  o n ly  s e e in g "  (1 5 6 ) . H ere 
MacDonald u n d e r s c o re s  th e  id e a  t h a t  
c h i l d l i k e n e s s  i s  a q u a l i t y  o f  th e  s o u l  o r  
s p i r i t ,  c h a r a c te r i z e d  by a t t r i b u t e s  
u n m easu rab le  by e m p ir ic a l  m eth o d s. I t  i s  
o n ly  when C u rd ie  l e a r n s  t h a t  t r u t h  may 
in v o lv e  more th a n  w hat can  be  se e n  and t e s t e d  
t h a t  he g a in s  th e  i n s i g h t  t r u l y  t o  s e e  and to  
u n d e r s ta n d .  H is i s  a p i lg r im a g e  t h a t  many o f  
us a r e  on .
W ith in  th e  s t o r i e s  o f  Lew is and 
MacDonald we can  f i n d  many c h i l d l i k e  
c h a r a c t e r s .  From th e  C h ro n ic le s  o f  N a rn ia  
such  c h a r a c te r s  abound : R e e p ic h e e p , Mr. and 
M rs. B e a v e r, J e w e l ,  T i r i a n ,  D r. C o r n e l iu s ,  
C a s p ia n , Em eth, Hwin, S tr a w b e r ry -F le d g e , King 
F rank  and Queen H elen  and many o t h e r s .  In  
M acD onald 's t a l e s  we f in d  Phosy from  "The 
G i f t s  o f  th e  C h ild  C h r i s t , "  Diamond from  At 
th e  Back o f  th e  N o rth  W ind, Mossy and T an g le  
from  "The G olden  K ey," Mr. and M rs. R aven, 
Lona, and th e  L i t t l e  Ones from  L i l i t h , and 
s c o r e s  o f  o t h e r s .  R e g a rd le s s  th e  name, 
c h i l d l i k e  c h a r a c t e r s  e v id e n c e  in n o c e n c e , awe, 
and lo n g in g — a l l  a t t r i b u t e s  l i n k in g  them  to  
c h i l d l i k e  r e a d e r s .
In  c o n c lu s io n ,  Lew is and MacDonald w r i t e  
f o r  th e  c h i l d  w i th in  th e  a d u l t .  O fte n  th e y  
c o n t r a s t  c h i l d i s h  c h a r a c t e r s  and c h i l d l i k e  
c h a r a c t e r s ,  p e rh a p s  in  o r d e r  t o  rem ind  us 
t h a t  " th e r e  a r e  o n ly  two k in d s  o f  p e o p le  in  
th e  en d : th o s e  who say  to  God, 'T hy w i l l  be 
d o n e , ' and th o s e  t o  whom God s a y s ,  i n  th e  
en d , ' Thy w i l l  be d o n e '"  (The G re a t D iv o rc e , 
p . 7 2 ) .  In  th e  c h i l d i s h  c h a r a c t e r s  we se e  o u r 
own c a p a c i t i e s  f o r  c o n c e i t ,  c r u e l t y ,  d e c e i t ,  
v a n i t y ,  and e g o c e n t r i c i t y ; on th e  o th e r  h an d , 
in  th e  c h i l d l i k e  c h a r a c t e r s  we s e e  a more 
c o n s t r u c t i v e  s id e  o f  o u r s e lv e s — th e  a b i l i t i e s  
t o  s a c r i f i c e  s e l f ,  t o  w onder a t  l i f e ' s  
m y s te r i e s ,  and to  y e a rn  f o r  a w o rld  somehow 
c l e a n e r ,  somehow more c o m p e llin g  th a n  o u r 
own. B ecause o f  o u r v i c a r i o u s  e x p e r ie n c e s  
w ith  th e  c h i l d l i k e  c h a r a c te r s  we m eet in  
Lew is and M acDonald, we may be a b le  t o  a sk  
w ith  Lucy: "W ill you t e l l  us how to  g e t  i n to  
y o u r c o u n try  from  o u r w o rld ?"  cont. on p. 26
